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ABSTRACT 

^ product of Hawaii's Poets-in-the-Schools program, 
^lithis^^^^ volume of a compilation of essays and poems addresses 

^diverse artistic and educational concerns , about poetry writing and is^ 

divided into two sections. Section I consists of essays by three of 
;|ithe poets who were involtr^d in the program: (1) "Evaluating Student 
j^Poems*^ by Tim Burke, (2) "Giving Voice" by Dana Naone, and (3) 
p: "Chinese Imagery" by Wayne Westlake, Section II consists of 94 short 
rP^^^^ written by the children of the 28 Central Oahu Elementary 
^ivSchools, merely a sample of the poetry produced in response to the 
P^presence and gtiidance of poets in the classroom. (KKA) 
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FOREWORD 



Baku Mele 0 Hamll, Voliroe II Is a collation of essays and pomm 
witt^ .in r^ponse to claasea held under the Pbets-in-=th^Schools Program 
at 28 elenentary e^ools in the Cratml Oahu &I100I District during 
1975^76. 

Vblvme I of Haku Mele 0 Haivaii , ^ich included vmrk produced in 
different districte during 1973^75, mm received with great enthuaia^.- ^ r 
This second volume indicates v^at the program attoiipted and acccn^lished 
in the Central District. 

The book is divided into two sections. The essays in the first 
section were written by a few of the poets who have distinguished 
thonselv^ in Hawaii's energetic liter^ commmlty. Ihese essays pro- 
vide insights into the poets' thoughts as they work^ with dilldren 
in the classroons. The serond section^ a collection of poans by the 
students, Ulustra/tM the childrm's res^nse to the poets. 

We hope that Ifafai Mele O HaTO.il, Volune II will again provide our 
teachers with helpful, crmtlve id^s for tiieir own classTOon^. 




Chajl^ G. Clark 
Superintendent of Education 
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INTRODUCTION 



In order to appreGiate children's poetry, one must first have the 
desire to appreciate it. This nmns that, as adults, we should not 
^peot to r^d a child's poon OTitten like an adult. Children's poetry 
haa its own strengths ^^ioh, in fact, are not far from ideals A?*ich 
nany poets in certain traditions have spent lifetimes perfecting. In 
the Western poetic tradition, the grmt^t poets have been on^ who 
were able to woxte long ^ms; but in the tolent the striving has been 
towm-d short poans and stoplicity. In Japaji, the ^rliest classieal 
VCTse forai ms the tanka , or short song, ^ich consisted of thirty-one 
syllable. Instead of ^^andlng as the tradition developed, the form 
was shortened to the familiar seventeen syllables, Robert Bly, in the 
introduction to the book The Sea and the Honeyccnfc , plains that short 
- Ipoens imke both poet a^d reader aware of arot ions that usually go r 
unnoticed. There has nevw be^ a foiro in the English language to 
accOTmodate the world of brief erotions. According to Bly, longer poms 
f become caxplicated witili rhetoric and philosophy , \*lch are part of the 
world of adults: 

Children, vAio have not learned about rhetoric and philosophy, are 
equipped VOTy well both to read and wite the stot pssn. Bly's 
TOllTOtixDn is used by sevOTal of the poets in the elassroo^?i to open 
: for the children the possibilities of the short poan, but usually the 
best ^^inples cone from the students' own wbrks. As I am sure nany 
have iTOxned^ v*ien it comra to the Id^l of simplicity^ the roles of 
student and teacher are i quickly revCTse^ elon^tary school 

students considOTed slow by their tochers actually have the taaek for 
imderstanding OTotions in the most basic terrm, and If they can find the 
TOrds to expr^s thanselves , th^ are capable of a?rtraordinary poetry ; 

In Tim airke'it^ essay we learn that chil^en's poetry should be read ^ 
as carefully as any other, e^ecially if one has the hope of encouraging 
the rTO-iter. We might dioose to see a psyetol^ical or philosophical 
pattCTn in a poen ^ich might help shape a ; meaiiingf ul rraponse, but we 
must ranffltoer that children do not consciously iise such patterns. The 
musical;quality, the repetition of soiin<te and rhythro in children's 
poetryi is especially pronounced, and responding to this quality of a fpoan 



bftenfwill be helpful. But the int^ise eroti^nal life 
linked to ^aontaneity Is \rfmt produces the really fine p^ens* As 
I3ana Naone mentions in her essay "Giving Voices " she mil inprovise on 
poetry ideas she developed before the class/ She reports that this 
results in a highly charged^ spontanTOi^ attiosphere. Chiltoen are able 
to se^e imediately whether a t^chw is genuine ^ and if the tocher is 
able to doiionstrate the ideals of spontaneity and sir^licity, the students 
will pick up on tiian iniriediately. 

- ITie importance of the irrage, a picture fran the Inaglnat ion often 
associated with drean^, is sorr^times n^lected by teachers of poetry in 
favor of more objective fomial aspects^ such as syllables. Strong 
ima^eiy is the to all good poetry^ but in the ve:^ short poon it is 
crucial , It is good that so im^ chil^eri in Hawaii know \^tot haiku is, ; 
but . at the same tline veiy f^ we aware of anything beyond the formal ; 
requirenent of seventeen syllables* Wa3me Westlake's rsmrkable idea of 
using ancient Qiin^e characters as a way of teaching chilctooi about 
teiageiy shows that poetiy writing is not an abstract Intellectiml exOTcise. 
■Hie visual linage i to viiich Chinese charactOTS are much closer than words/ 
^ carries the added Intensity of concrete associations . But what is perhaps 
most imique in this approach to poetry is that it draws on the oriental 
movement in poetry towwd sJjiplicity. As Wayne points out, the results ; 
frail the ^il^en are "near masterpiece of simplicity,^- 

My personal inclination is toward danonstration poors and other 
activiti^ that encourage spontaneity, in n^self as well as the students, 
A dononstration poon is ^ere I do all of the writing on the chalMboard 
.using suggestions from the students. Tliis way seors to work In all 
classes, but is especially useful in classes. 'w^ere attention spans and ,1 
writing skills are minimal . Arothw vmy I ■ ve f oimd to oicourage ^onta- 
neity and better IjmgOTy as well j to do free=association ''word chains" >: 
every day for a few minute. I start off by timing then for thirty 
seconds. For some r^aon this makes then ^^t to write very fast; if ttiey'^ 
were reluctant to write before, this vd.ll usually get thon moving. 
Through the coiirse of the we^ I e^lain i^mt an nnage is, so that 
eventually the word diains become groups of Images rather than single 
words. I then ask then to use ttie images they have written this way In 
tiieir poens . Sometimes very little ^rork Is needefl aft^ the i initial list 



J^"^- ^"^yl^® ^'ill suggest will be to rearraiage some TOrds, or 

siirply take a line out. I try to convince than that the shorter they 
can naJte tha poans, the better. 

We live in a technological society vAierm the autamtic trend is 
.toward classification and standardization 1 Ibo oftffli teaches rely 

. acQlusively on gamM and t^ching foimulas and see these as ends . Ifost 
of the poets teaching In the schools use games with rules that are mde 
to be broken. The idea is that the garn^ will ^ark an inta-est in words 
and language so that studeits will eventually find a my to write poens 
on their own. 

The posns in the second section are merely sanples of the hundr«is 
of good things witten wfaile the PIIS Program was in Central Oahu. 
Some .Wffli-e diractly inspired by an assignment, but usually the b^t were 
those that broke the most rules, including those of spelling and gramnar. 
In the lower ^ades this can becon» a problon. but in irost eases it is 
better to let th^e kinds of problaiB pass and think of the errors as 
contributing to the character of the ra-iting. Although the program is 

toward poetiy , by stiinulating intffli-est in usii^ irords it no 
doiflDt ctoes mu^ to help increase overall language skills. Teache^-s and 
administrators often react with amazement when they see collections of 
student TOrk aftar a poet's visit. The secret is that all of the people ^ 
involved in the program love poetiy and are peraonally in touch with 
the creative energies they are helping the children discover for 
thoTselves. 



Jim Braus 
Editor 



SECTION 



ESSAYS 



EVALUATING STUDENT POE/VIS 



Tim Burke 

If you are like mDst teachOTS/ jrou probably find the prospect of *s 
trying to guide wDiild«be poets along the road to sotIous witing r 
difficult with studmts at any Iwel- and particularly bo when the writer 
i is nine y^rs old and not sure how to ^ell V^Iifertian.^- Miat does one 
6o7 Hdw do you tell a good posn with eroiting lanpmge from a more 
predictable one? And then how do you broach the subject with the 
author? 

Fortunately, there are clues. Look at this poen by a sixth 
' grader* at Red Hill School : 

Pick up the night 
at 

elevator 
light 

after dark* 

I thiriic this is an ^traordinary poenj specially since it arose (no pun 
;lirtended) fion a fonmla we in PITS use ^ onetimes— the "nMie poon. '' Hiis 
one ^ells the poet ' s name vert ically i^toile ad^essing itself to a 
vertical iinage—that of elevator and the movanent of the li^t after 
dark (and of dark aftOT light, syntactically) . Itie first line's four 
Trords (including 'Pi^ up" which is what elevators do, after all) form a 
roof frOT ^Ic^ the dmft of the poan descends, revealing new detail at 
every floor* The wDrd "elevator" itself in line four stands alone, hanging 
in iiiidf light , Othw qu^tiona I a^ed n^elf about this poen concern ttmi^^^ 
othra* meaning of the \TOrds "pick up" (as in^'Pic^ up a light far off ' 
through the trees"), and the association of the "light" and "dark" imagery 
with personality ar clietj^pes . 

CleajTly, PMiela may not have had all these things in mind when she 
took pencil in hand and wrote h&r mme a new way. But that doesn't 
inatter • ^^^^ does matter is that you, her teacher, try to develop pan i 
eye for these kinds of possibilities and then point them out to her. If • 

^Pamela Halst ead 



Wallace Stevens, an j^surance ©cecutive, find thirteen ways of looking 
at a bla^bjjd, c^tainly you can find one or two inteipretations of a 
poan the kids haven't noticed. (Nobody ever said tmching ms easy!) 
Here's MothOT: 

TowoTTOW will be a better world 
mth lots and lots of fun 
a^d ev^^body ^11 be happy. 
If not then maybe n^rt tline. 

Notice the double meantog in the TOrd '^then^'? Ttm optimiaii that poOT 
e^dee is equalled by the sense of mystery in this one: 

Reading out in the night 

over and under things se^ii^ light 

3^1ophon^ playing 

axilnals howling 

m one CM hM.r 

nothing is clear 

everything is uhkiiovm. 

— ^Eo^nne 

Kerens a variation on a long-stale quatrain, pmiseworthy for its 
refusal to follow the obvious: 

The roses are irying 
the violets are dead 
My gard^ is wilting 
and niy flowers are tilting. 

Clhese are trlck^^—yovi nmy be the 
last one in the class to hear that 
ditty,) 

Kids can be profoimd, more often than seoiB possible sometiiTOs: 

HoOTis of museums 
I*d like to see 

other TOonis beneath the miracle 
that might be inside me, 

A dark night. 

Gray TOlves upon me, 

— Lmm Ann 
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And look at these, all by a boy named Tbny: 

All of us Let all that thii& 

ronorfDm* yfy^mn of you live in 

the art we tTOk was fim. vain 

even if they axe my friends . 

Language is 
an awful thing* 
No one likes it. 
Go and see 
under mter 
and 

go a^d 

^d your life. 

Did you notice that th^e are vertical name poa^, in this case about 
art 5 love, and lanpiage? If you didn't, maybe you are not reading as 
carefully as you shoi^d . 

Not all students write as well as Tony and Pamela, Wtejiy don't 
come close* How do you encoiarage the struggling nasses? 

SOTietlmes a jpomn mil be 90% cliche, gibberish aiid inside jok^. 
But it may also have qualiti^ \rorth discussing. Music ^ for ^anple. 
In this case, music may mmn tm WDrds, lines apart, havir^ similar 
sounds or repetition of vowels (assonance) or consonants (consonajice): 

Singing chimes in the wind 
wandering in the air 
full of cool^ icy dreanB . 

&unds of Animals 

Horses clop very loud 
Cowm ' mros make a nice tune 
Snakes slide slow 
Seagulls glide over sm 
Puppies bounce up and down 
Kittens pounce around 
Lions roar very noisy 
But I vmlk nicely, 

Adnitt^lyj this second one is not an ©mnqple of predictable language, 
especially fraii a fifth grader. Ih^e lines, each a poan in itself , 
bang together as one poan because of what the auttor doM in the last 
line, bringing hereelf (or her "per^Mna") to the edge of this zoo 
collection of creatures and wild bM.sts and declaring her humnity in no 
imcOTtain terms. ''Clop" and 'tooos" and "snak^ slide slow" and "glide" 
followlxig "slide" ^ "pounce" follo\?^ "bounce" with "roar" brljiging up 



the rrar— all these words that sound like ^^t they d^cribe (onMiatopoeia) 
bring eTOinrous life to this writing, 

Kerens one a little l^s darling: 

Itiimder 

is as loud 

as ny mother's %^ice 

yelling at me, 

—MiahBtte P, 

^is one--dimensional Jjimge (or is it?) Is the product of a liteml 
approach to the challenge of writing similes , or conpaxisons. Oimm 
praised, wliat to say? TOmt about the musical quality that b^ins at 
*'thunder^' ajid is picked up again by the vrord *tothOT*s" in line three? 
Say thrai to yoxarself . Tliunder, Itfother. Thundeimother , Both wrds 
come from the same re^nance in the throat (and heart?) and give this 
poon its essential bit of musical unity. 
Try another: 

Ihe cradrie of a fire— like a cat playing ball with foil. 

Can 3^u hear the connection amo^ the *'f " sounds? ^'of " "f ire^* "foil?" 
And among '*ball" and "foil" and "cmckle**? 

Even an tonest error can give rise to a lesson in possibilities: 

Itie radio has been h^r for y^^s 
I like to listen to it mth ny eara. 

The second line is forced and fails/ x^t only because it maksfi the poon 
a sin^ong but because of the redundaiicy of what is beii^ said. How else 
to listen but mth one's ^rs? (^is is not to say that the line coiald 
not succeed, as is, in Mother contort)/ But the first line is a gon due 

"the (inadvertent?) misspelling of the TOrd "here," That wltOT might 
be interests that some poets do that on pui^se-^nisspelling key words 
to force mutiple interpretations on ttieir work, That student has opened 
an entire area of inquiry. And if he/she sw^re on a stack of trading 
cards that it was done intentionally, so much the better. Ifelf the art 
of witing is believing you can, anytow* 

Ihe b^inning of this essay hint^ tlmt I'd tell you tow to 
translate your judgments into ^sily understood lan^iage. I lied. 
I ^n't ha^e the formula iov that, for it is a chanical function of the 

EKLC 



rapport between teacher and student, What I will suggest, however, is 
that you TOntinue to do one thing you probably do already or you TOiild 
not have read this far: be tonMt in all ^nversations with your students 
sibout pomtTy, If you dDn*t toiow^ say so. Pomm are mysterious ajnalgairB 
of music and m^^iiig that often go beyond literal interpretation. Don-t 
fi^t it. Yowr students will respect you for your candor and for allowing 
thmn to be aw^^ ^cited, peiplexed and ecstatic, often all at the sante 
tliiie* And th^ my learn to trust those feelings and rely on them for 
future po&m^ fcno\d.ng they need not be locked mthin, but evaliiated 
hon^tly, with your sympathy, attention, encoiaraganent and biasing. 



GIVING VOICE 



Dana Naone 



''E^&y time I dreanij I go throu^ a dTOrway, the first line of a 
poon by a sixth ^ade student, eKpre&m^ bettOT timn I can the ateiosphere 
and feeling I toped the three classy I visited at WaiilaTm Elenentary 
School would sense each time th^ sat do™ to wite. On m.ch visit I had 
a general idea for a witing zeroise In mind, then accordljig to the 
ct^r^t I felt in the individual classes and individual students ^ I 
In^rovised on the poetry idea that had been brought in for the day. It 
was a way of living the door open to the po^Jbility of things happening 
in the classrocfn as the mOTient dictated* Ilie result was a ^ontaneous, 
and even combustibles tliM for r^self as well as the students. 

My own feelings about the idea of "t^ching" poetry writing have 
been evolving since I first stated in the Pdets-in-the-Schools Pro^ain 
four y^rs ago. At the worj^^op held with the teaches at Wahiawa, I 
said I hop^ it TOuldn-t sound too gratuitous for to say that I didi't 
think a^iyone could be taught to write poetiy/ that poetry is a far too 
delicate^ subtlej elusive and powOTful art. I ms more comfortable 
calling vAiB± I did with the students ^ercis^ in iinaglnative writing^ 
if one had to call it anything at all. The point was to make things 
less self-eonscious / and l^s structured. What I aimed for lay in the 
opposite direction fron ^e kind of wortoook assigranents the students 
continually ^gaged in. As a consequOTcej any attQiipts at introducing 
the students to some of the fonml elaients of poetry were done with as 
little fanfare as p(Msible, I reliedj in ^eat part^ on their tunir^ 
into the enei^ from ^Ich poons (here a prejudice in tlmt I 'm talking 
about the po^^ I pay attention to) arise and ^^ich they generate. 
Equally irr^rtajit with ^lat I do say in class, is what I don^t say. 
Qilldren have faxitastic radar , and ymow instinGtively where the r^l 
enOTgy lies once ^sured that they - re free to dip into it and are 
encouraged to do so. With that basic trust, one doesn't have to belabor 
issues, just get on with the t^k at hand, urging the kids to write vAmt 

o 
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th^ feel, v^txBt they InBgine. Mmt ccmm is recognimbly genuine: 

I had a dream that SOTeone 

talking to n^. Bat 
I didn't know ^o; 
that p^son touched me, 
i^M.ch ^ve me a chill. 
People w^e ^^^ing on 
my door so loud, that 
I coiilto't stand it; I 
opened the door and no- 
one vmB thOTe, 
I h^rd my mDther calling 
me, but I couldn't get 
up to ai^wOT. 

"MaTga^mt 

With a poon like the one above, I find that I don't have to do much 
talking about how one <mn wite about a personal e^erience that every 
child and adult ^o rOT^^eis being a <diild, reading the pom, can 
feel touched by and mtrnxm tlmt the strength of poors lies, in part, 
in the particular eKperience, or the ^rticulara of ej^erience. The 
following ^mnple is more fantastical, but has the same authority of 
^^erience: 

I ^ocmmmA. a pmflcin headed 
peraon vrnm chasing me, so I rail 
in nlj neighbor's ^rd, sOTehow 
I junp^ in the qbx ra-tti thon, 
and the car TOUl^'t stop. We 
rode for blokes mud blods, fijnally 
the sun broke through the 
dreary clouds, then it seened 
as tho a lion headed person 
had stopped the car. 

— DirwL 

As one might eispect, particularly in the elOTentary grades, there 
are some stud^ts ^o have a bare ffrasp of writing skills. I received 
a poen f ran one fourth grade student wit ten in a kind of stortiiand. If 
it ^^e merely unprarrimtical it TOuldn't be interesting, but the piece is 
inf^ed mth real euOT^ and powct: 

I vmB dreMni^ that I ms 
playing with my friend in 
the straw and stabb^ I pull it 
out and the blood came doTOi 
n^r friend to help but it ms 
too late I died, 

—David 



1 ^^anded one ^&cc±mm by suggesting that students oould wite 
about the opposite of the dictated assipmients, ^Ich had to do with 
msnDry, If they had trouble roriOTbering anything that they felt like 
witir^ about, I said that they could wite about all the things they 
had for^tten. We b^.n the class by rmding tWD pomm by Jean Follain. 
Rather than atteipt to e^^laiii the feelii^ of time and monory in Pollaln's 
work, I iised the poaiB to crmte an attDSphCTe, aaking the stud^ts to 
pay attention to the sound of the TOrds and to try to picture what 
Follalji was witing about. One student ^^lored almost eveiy corribination 
of ^at amDunts to tro words, "renorber" and "forgot," with astonishing 
so^istication* Ihe rhytta that builds and carries the poan is soniething 
I could never have told that student how to a^leve. He pick^ it up 
himself, 

I Renoribered 

I r&mmb&ced that I ranentoered 

somethiiig, but I forgot what I 

r«»rtoered, tow I reneitoer vAmX 

I roiiOTbered. What I ror^i^ered 

is that I forgot I rOTQ3dbered 

and I said I ronentiOTed ^at 

I forgot . Thmn I ronOTbered what 

I forgot it was, I for^t what 

I ranentoOTed. Because I roT^Ttoered 

sorrothing else. The thing I renoribered 

was I forgot I ronatoered, 

\toat did I forget? I forgot that 

I ranOTbared something I forgot. 

I forgot that bTOause I have too 

much to rOTOTtoer. One of those 

things is that I rano^OTed that I 

forgot ^^tot I ranaitoered, Ifow I 

rmenbsr^ ^^^t I forgot what I roneirfDered, 

So, I ransrtoered what I forgot. 

But I forgot that I rennQribered 

that I Was suppose to raneriber 

what I forgot, so I forgot it. 

-Another of those thin^ I ranCTbered 

is that I forgot what I ranaEbered. 

Today I rOTaitoer what I forgot I 

rar^Tteer^/ Mmt I forgot is that 

I have to wite about ^at I rOTOitoered, 

"Thomas 

I further sugg^ted that ro^Ttoea-i^ coiad alsD take the fonn of the 
memory of haying been sanething else before being bom in this life: 

EKLC 



^ I opened n^r eyes the 
clearness of life opened its door. 
The greoiess of plant-life scattered 
about me; the scent of flowers 
filled the air. As a flyir^ object 
n^red me it s:^ke as If it 
vms talking to me. I had soon 
foimd out that it was a blue Jay. 

— Janet 

Or the raonory of SOT^thlng that one Moines having happ^ed: 

1 remaitoer I cut the grBmm 

but yAx&i 1 lookM behind I 

saw the grass was taller than 

it ras before, I went back and 

cut it a^in, but it wa^ even taller, 

& I got SOTie gasoline and poiared 

it all over the grass and threw 

a match on it. 

liVhen the fire \ms over I 

saw that hoiase was burn^ 

do™, but the grass was taller. 

— 'Margin 

mat same day I asked sane of the students vA^ had finished earlier thM 
others to make up a definition for their names. One girl wrote abDut 
her name, Shelley: would like ny name to me^ rain drops falling 
very heavy by tiie sidCTra^lkJ' 

AnothOT day J I brought in min^graphed copies of Frederico Garcia 
Lorca*s ♦^Guitar" aiid ^m^m" to introduce the idea of linages, which I 
called »»a new way of STOing." 'Hie sti^ents were free to inagine that 
they possessed any kind of extraordinary powers of vision to help than 
see their TOrld, or the n&ct wrld. In a new way. My only requ^t was 
that they describe what they saw: 

I saw a tree dancing with the wind J 
it was also singing. TOien the 
leaves fell they vj&cm dancing also. 

I saw a school of fish go ra^lking by. 

The f i^ wore diamond necklaGes and crowns . 

I saw angels in heaven eating steak. 

God was nmking another body. 

tte angels wore furs. So beautiful! 

-■■ - ■ — Naomi 

■ 13 
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1 ^tdhed my mother 
In her pink bikini 
bathing in the sun, 
^on it sta:r- ed raining 
and I saw her no longer, 

'Wh&i the sun came up later 

mother appeared again, 
^e ms more bmutiful 
than she evw ms. 

She had ros^ ^d tulips 
in hOT hair and a fancy 
haJx do, 

it soon b^an to rain Bund 
all of a sudden floors 
of every kind bloomed 
all over the world. 



I saw the sun 
rise at dam. Its 
rays made of burnii^ 
light- Thm fire ^i^ 
roared within the sun 
heatei the cold mornl^. 
Ify third eye then saw 
rain coming f rOTi the 
sun*s eym, But as the 
drops fell it turned to 
ice. As I touched the 
burning ice. . . 

shy-blue hands 
turned to rings of fire. 



I had a ball 

Not tiie one that you throw. 
A rainbow is caning out of it. 
It is on a cloudy day 
Ihe trees began swayisig 
Ite wind blew my ball amy 
Far up into a cloud 
And it busted 

I coiild see r^thing but black 

Until ribboM, balloons, bubble and striji^ 

Came down f ran the cloud. 

Stars cane do^ upon me 

Hien glittering peDple b^an suirounding rre. 
It was only for a minute 
And they soon disappepr^. 

— Joyce 

14 
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I saw a 100 foot flower. 
With green fingers grabbing pinple 
applM, On a 1 inch tree with pink 
leaves falling on the bliJe ^uss. 
With silver brains in their orange 
heads, N^ct to the round blocks 
mth tran^arent legs, 

-^TjwrrtaQ 

During my last visit I a^ed the students to wite about themselves 
saying both real and faxiciful things about v^o thmy thought and felt they 
were- or turning that around and writing about viho they were not. On an 
Impulse, I also su^^t^ that they Include a eoimtry or place name In 
v^t they wrote, if possible. We made a rancton list on the boards and 
then the kids tijrnM loose: 

I am not, 

tolifornia ^ere it mw^s 

everyday, I am not T^cas 

vkimTm M^icans pray, I am 

not Vietnam i^OTe poor people stay, 

I mti mt me, I am you. 

=^no name 



I am not 

a f lowOT 

^ich sits there 
with imrnii^ dew 
like a million 
little Jerols 
falling off 
each tiim a mnd 
coTMS in the dense 
woods of Canada. 



I am an orange 

I am ^oomi in ^lifornia 

at first I vms a seed 

Ihen a fruit, now I ripe 

but TObody likes sour orajiges 

I wm TOUT 

I am not a v^etable 

I wm a fruit 

Then suddenly Dorap! 

I fall, aiid then start to vot 

on ]torth ^toCTican ground. 
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Cteie student wrote a pomn that is roimrkably Buddhist in feeling ^d 
insight that it imkes me think the gate has been left open ^ne^ere: 



I never v^m I 

and I almys ms I, Since I 'was 
born I vmrn I * After I was bom I nevOT 
cmm I . I was I vii^ I never was I , I 
have I and I don't have I. I am Just 
I. When I am not I, I oti I. Forever 
I will be I but not I. I will continue 
to be I until I am not I. I am not 
I now. I am Blmo I now, 

TOiat characterized the TOrk of these children is boundless energy /life 
and vitality. As one student put it, "I am just me/alive and free." 
Or the wonderful upsurge at the end of the poan written by a fourth 
grader : 

I mn not the mosquito 

on his arm. 

I an not the lion 

in the zoo, 

I am not the fish 

in the water, 

I am the hmi^ in 

the boat. 



CHINESE IMAGERY 

Wayne Westlake 




nan* 8 character is revealed in every brush^stroke . 



— tonfucius 



English is a lanpmge of wDrds, Chinese a language of pictures. English 
strings letters arbitrarily together to pTOduce ''v^rdm,'' that through 
learning, we asisociate mentally with the proper meaning or image. The 
Chinese siinply draw the pictures. In ^Inese all characters are images. 
In English/ the words thenselves are never djimges. The Chinese have a 
saying: '*Qne picture is worth 10,000 TOrdsJ* 

I begin by a^ing the children If rain looks like R4IN or like 
if themoon looks like MTON or like ^ ; if the sun looks like SUN or 
like^^S ; if mountains look like MOUNrAINS or like^^^: etc, It^s 
slijple enough and obvious to everyone. The kids catch on fast and start 
shouting out \'mi " before I even begin to write the word. I tell then 
that not all lajiguages use TOrds — ^som, particularly Qiinese, use 
pictures , 

ftrlming the ^lldren to think in pictures ra Cher than TOrds, I draw a 
nmtoer of prlinitive ^inese picto^aphs on the hoBxd. I ask than to 
draw the pictures and make up a meaning for each one. I sometimes call 
these pictographs ^^cave drawings^' or hieroglyphics, but actually they 
are insa-iptions found on ancient fortime-- telling turtle bones— the 
earliest krown use of Qiinese wr 

o 
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« Sun 



Moon 

Sim and Moon together ~ brightness 
Trem 
Emxt 
Stream 
Evil eyes 
Mountain 
Fish 
Rain 
Horse 
ton 
Worm 

The images look simple but ^u'd be su^rised at what the chiltoen come 
up witti. Ancient Chinese witing is incr^ibly sdiiiple and childlike, 
imking it ideally suited for parking a child's stogie iimglnatlon* 

I don't tell the ^ildren the real meaning of course, only give than 
the ancient pictoffraph, making up their ovm meanings the children 
essentially create their own language. And now to use It. I ask the 
diildren to write "picture ^ans" using no words, only the pictin^es 
I've given than. After dra^ng the picture poans I ask thon to tr^s- 
late it into Er^lish, so that I might be able to understaiid their 
scribbled dra^ngs, 
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Sane f ascinatir^ results i 



*nie river ^arkled by the light of the full mron. 

The fish in the river had oold ey^. 

Rain fell on my iwse. 

The snake was in the grass 

The dogs paw got wet in the river, 

^=S?ia2^tsn& Lwn^ 5 
Kaala 



Ihe birds flew 

over the moimtains, 

into the white clouds 

like a fish swinmlug in a river, 

in the bright sun 

past the moon. 

"Marie Batigad^ gr. 6 
Kaala 



Ihe lizard on the branch 
was tiying to p^l a banana 
with his paw, 

— Kenny Kawcmoto^ gr. 6 
Mala 



IP 



One ^Eish ms captui'ed 
in a boat, his eyes 
vmw furious and he 
said I -m the King of 
f isK^^s they should 
kno^ that, can't they yJu 
see ir-wTy crown? 

^^C^^athy CapetZman^ gv, 6 



look 3Mie 



mm 

to^d no 
face 



A± Ziamanu 



the no^se ^ near 
the ey^ss aMthe eyes 
loOKed Tap at the moon , 



Ihe TO^terf all is 
migbt^y, powerful, 
as it ^ rushes and gu^es 
into ^ ^he lake. 

— i&^urie Smithy gr. 6 
4- %icmianu 
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Gr^ashing through the forest 

Qr^awllng dami the mountains 

Spinning for the sun 

GJ^^^wing for the moon 

My hmrt beats rapidly for 

Th^^ running mter 

As evil eyes mtch me, run! 

—Lani Mayf%&td^ gr* 6 
E%al<am 



The ^ moon gave my to the shinir^ sim 
as I I followed the traces 

a ffc^^ather in my head and a hamner in sack 

I f»^«ll asleep 

but vAxen I opened my eyes 

I cocDold see nothing but clouds in the sky. 

^ Tuan Vu (Vi&tnamm&e r&fugee) ^ gi^~ 6 
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Kesrt I offer to show the children m^m ^'^inese trlcte." Using more 
ni^rfem stylized ainese ^ajractera I show then how the Qiinese rmgically 
or«ate whole im^es sijnqply by adding other inages together, Qiinese 
c h^T SLCtBTm are either single^ sinple Images or more caipl^ limges 
bu^ilt up by intriguing caiteinations. This coitoinliig of images to 
cx^&B±m other different Jm^es 2M one of the most fascinating a^ects of 
th'^B Clilnese wittOT langu^e. 

^ - Sim ^ ^ Moon = Sun and Moon together - Brightness 

I the class what Sun and Moon both are. The children grow lively, 

liw^BLlly hitting on the fact that both are very bright . 

Q = Sun = l^ee = Sun throiagh Itee - East 

^IWfc^ere does the Sun rise?" I amk. "East I" the ^ildrm shout back. 

« Wonan - RMf ^ Won^i under Roof = Peace and 

Contentoent 

-*How does a woran feel inside a hotase?" Ihe ladi^ in the class all 
agree that a wonan iji her house feels peacef llL and content , 

- Wotmii ^ aild ^-^^ WOTian and aild ^ Goodaess 

^woman with her child is a picture of what?" -- Goodness !" 
/^A^ - l9JO wom^ together - Arguments 
I ^at two wonen do together? "Talk." "Go shopping," "^gueJV 

Two wom^ together in Ctoinese to^is to argue* 

- - - Three wOTen together ^ Adulteiy and Wl^edness 



roan has three wQmen~v4iat kind of nmi is that?" I ask. "Bad!" 
*7BS_cih!" "Tired!" the children shout, finally ccming around to 
Wig^ednass and adult eiy . 

- Man = Mountain ^f^lj = ito Mountain = liiinDrtal 

*'Hosw long does a mountadji live?" "Fc ovot !" the children scremn! 
Var-y good! Bj^ now they are filled with iin^es and flred-up enough 
to Tbegin writing poans. 



>=^ Moon = Two mDons - "buddies" ^ friends 

. Q — Sim ^ - Ttee - Sun iinder Tree - D^lmess, Mystery 

- Sun over ^mm - Bright sunli^t ^ daytime 
Q - Sun — - Horizon B = Sun on Iforizon - Sunrise 
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AsA-^ = Tto men follomng each other 

- Ttee « Man and Itee = To rest 

fcS * Field = Man and Field « Famiers 

Two trees = Grove * Ihree trees = Forest 

Peacefiil Waimn quarreled with Wi^ed Man. 

Widced AJan took a ^ove* 

Ihe grove vmm POT^ceful Woman* s. 

Wl^ed Afan "mm fran East, did not 

know how to TOrk a ^^ve. 

Afan and WOTan following Peace 
into the forest to the East. 
Sim was rlsingj 
^e was seeing, 

as Man and Wot^ followed Peace. 

—JCathleen MooT&hmad^ g^^ 6 
Hiahcm 




- Man 



As ^ Ifen 

- Mbix 
^ * Tree 



In the villaige two woiien wcto In a fight, 

Ihe strong men were following each other, A^/^ 



— Stmvm Keho&j qt^ 6 



A lady Wo ladles three ladles 
sun going up and torn sun above 
a tree sun below a tr^ 
sun between tree nmn on 
a mountain two moons . 



—Jerry Cha-^^ gr, 4 
A licmanu 



The sun shines brightly. 
Ihe stremi is peaceful, 

Ihe moon rolls In mth wi^edness in his heart, 
ae Inmortal giant argues within his thoughts. 



— Diaim Eeyes^ g^, 6 
Hiakmi 




Very often chUdren choose to wite shor-t , ^3^^1e poais bas^ on a single 
Chinese image, lekids BBmn fond of the ir^n^e of Sun aiid Moon together: 

^ =Ming - Brightn^s, I've camm to call these the 

"Ming PoOTs/' Seiral are ^ceptlonal—^a c^^uple in particular are 
near masterptecei In simplicity. 

People in love 
like the mun and moon 
coming together 
over the hills. 

'^Ch&TyZ MGDougatt^ qt- 5 * 
Eiokam 



mo An I 
Mio mi I? " 

Am 1 a ino&on and sun, 
or an ew^^h and moon^ 
or am I a^ai apple and 
banana, ^TOio do you 
thicilc I aan??? 




ton you look at the mpoiij 
it looks like an orange^ 
Mter a^ile it iTOks 
like a banana. 

Aliamanu 



Therm was a Moon vAio had a Sun. 



"David Cannon^ gv* 6 
Hiakmn 
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% far the most difficult ^erclse I atteipt in teaching Otiinese irm^^ry 
±s one of translation. I use short Qiinese poors by Li Po^ ^ (699-^762), 
ahina's peatest poe^. Amng other things he is famous for his es^ert 
use of Nature IrageJ^ and for his sln^licity ~ simplicity being sanething 
strived for in ainese poetry (quite unlike English poetiy today!). Ibe 
poens I use, "In the Mountalns^You Ask, I Ar^wer'' and ''Summer Day in 
the Mountains,^* are sinple four^line ( cfaueh-cMi) "short pOOTs"~one mth 
seven ^aracters pmT line the other with five characters, both with four 
charaoter titles, go the chlldroi are given between 24 ajid 32 Oiinese 
Imagei to work ^th* 

I give the childrOT fche pom in Oiinese, the sounds of the ^aractera, 
and a varied assorto^mt of possible lit^al meMiings for each individual 
^aracter* I read tbmm poot in the best Mandarin I can mustCT and urge 
the kids to b^in picking, piecing, puzzling together sane sort of 
meaning for each aiming ultimately at coming up with a poon 

(a translation?)* 

I encourage thai to fi ^ ^i oo l absolutely free to do anything they please with 
tiie ijiiagis they have Bbef ore than. My favorite quote on translation: 
"In. the end you put d-oroi anything you like." I also txy to convince 
than that It is not nwecessaiy to the ^act words that I've supplied, 
but to try to find otHner, irore poetic words to egress their thoughts, 
^is is mctly what poet mst do once he or she has worked up a 

literal translation. Am ej^ected, nwst diildren choose to write 
literally, yet enou^ are free and literary. 

Ldteral: 

^slowly shake ^ite feathered fan, 
leaked body color of nature forest within, 
^take off cap, thii& of stone mil, 
^ ^^are head shiver fir tree wind, 

—Billy Mas on^ gr. 6 
Hiakm 



liiteraiy: 



E'Oiraer days within the moimtain nights* 
Slowly the wave cleaned the flight of mnd. 
A bla^ forest mthin a solid strip, 
lliink of stonewalls capping oiptlness, 

Hiakam 



Within the ^een forests, solid handsome bodies take off their clothes. 
Uncover pine trees so that wind can breathe insane dmi. 
Think of a stonewall aa a hat. 

Sluggish waves clear their ^ite feathers slcfwly with a fa^, 
Hiakam 



Svmn&T Day 

the body is solid as a mountain 
you need a f^ a cap of hat 
and you sit on a ro^ 
the momings soft as dew. 

— Dman Wilson^ gr. 6 
Hiakcon 

Because I encourage the kids to do ar^rthing th^ like with their tra^^ 
lations, th^ often use more than one meaning for ea^ ^aracter. This 
image «^Msion sarotto^s causes the yoimgsters * minds to overflow with 
thoughts. I find there Is moiagh Images suggested in a single line of 
Chinese for the children to wite four or five lines in Eiiglish. More 
than once ki^ have had so much bomicing around in their brains to m^ite 
a 'tttoole pOQii bas^ on the four ^aracter title! 
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To t^e advantage of this creative overflow I recOTmoid three or four 
line stanzas in Biglish for each line of ainese. It is hard for the 
children to siastain poetic intensity thTOughout their entire poen, 
but occasionally individual stanza stand out spectacularly. 

The following pDmm derived f rem one line or less of Qiinese: 



I uivestigated 
An island of Jade 
^d stayed 

Wondering vAiy. 

"Julie Hadl&y^ gr* 6 
A Uamanu 



I will have 

a long life near 

the river with 

i^sterious blTOming plants 

flowing 

a large circle 
around me. 

"AngBUna Crus^ gr^ 5 
AUamanu 



People ask questions. 

I reply nothing. 

Ask me how all I * 11 say is 

I wish I lived 

In the g^een hill. 

^"Ell&n^ g^. S 
Alicmanu 



laigr bird shake your \)^ite f eathera 
Lift your naked body out of your n^t 
Become the color of Natwe, fly! 

"Rubs J g^. 6 



I soroetlnies ask 
T^melt vAimn will 
my msh GOTO true 
for I vmnt 

to stay in that ^een 
and blue Island 
that 

keeps interruptljig 
dreOTis. 

Atiamanu 



1 lai^h and laugh, 

I don't mind having vribisker 

Echos still answer me I 

~KathZe&n R&gan^ gr. 4 
A liamanu 



Don't ciy 
Lau^^h and ^lile 
Make fun of life. 
Beautiful flowers 
decorate dark days. 

~^eZZ'£ MoTOQ^ gT^ 6 
Aliconanu 



(Following are several interesting successes at sustaining intensity 
throughout a longer poon). 



Look into th& Gr av& and Fail into the Eaho 
Ask me vAiy I wish to stay on a green Island. 

litoJke fun of my ^^iskers and you won't retmm to Nature's mind itself. 
Beautiful peach flowera ^readi^ through the dark night comers wash 
Is there another Nature^groiind without people inside? 

Atiamanu 



(A ranarkable piece of translation, stayir^ veiy close 
to the original). 



In the mountain 

Ihe center has strange 

©lestions. 

pTOple inv^tl^te 

And return without 

the answer* 

Loi^ life flowers keep 
Flowing like water. 
There's a secret 
&it know one Imawm it. 
Always leave water* 

— ^ Jerry Chang ^ gr, 4 
Alicmanu 



And all of 

of sudden flowers 

started to bloom 

^ile heart 

stwted to relive 
And eveiy night the secret 

by the hill I should go 

I pray! Thy a^y* 
God don't separate 
Heaven fron me 
Amen. 

—Rmnona Vi I la^ gv • S 
Aliamanu 



I return to father's grave 

On a hill red ^een and blue stands 

His only msh I never taiew it 

Hiere were no smiles on oi^ whiskers 

Over the river over the dim blur^ moimtain 

Stands our home 

Ify father is in Heaven 

He is in the s^ 

Ihat's the my nature ^d god planned it 
Without people toowing . 

"David Bruam^ gr, 6 
AUomanu 



I stand ne^ the center 

of the mountain 

and ask it a question 

answer cctmm badk 
in an e^dio 

I love to sit and rest 
as I gaze at the blue &ky 
on the hill near 
the mountain 

I anile 
and yet 

don-t really understand 

this imaginary person 

that I have locteed in rry mind 

to think 

and drean about 

long life can be beautiful 
f lomng lilce a stream 
but it &m be mysterioiis 
and dark 

like a hidden secret 
In the distance 

Nature rests The mountains 

here on earth center questioned 



and yet 
it *s beauty 
stret^es across 
the universe 



I questioned nyself 
when the Idea 



\^en the echo returned. 



rested in mind. 



I aniled 



—LauriB Smithy gr, 6 



but 
yet 



Alicffnanu 



I don't taow 



nature naturally. 



Peaces 



flowers 
TOving 



spreading 



nysteriously , 



Separate the skies 
of heaven 



drifting 



mthout 

the ^nd. 



^^Wayne Le%g% qt* 6 
Aliamanu 



One of the more imusual and original posns to cane out of this transla- 
tion exOTeiae m one using Chinee sounds. Oilnese poetry is Pronely 
musical and one boy decided to include Oiinese soiinds in his poon, mxe 
to misspellings and writing a-rors the original vwslon is virtually 
inccmpr^ensible, I»ve corrects it h^e bTCause I love it so much. 
By its marvelous use of sound it hits straight to the heart of poetry. 
It rings like Qiin^e music in my ^rsJ 



The H&ia Jih in the Shan Grovm 



Oiimg tte tm towns 
The Lan Yao with the Po Yu gave a 
ShML to the Lo Ti in the 
Ching Lin that Qiiang and Tuo 
your Chin and Qua it on the 
Shih Pi and Lu fron Ting to 
toe ^d Smi with the Sung 
in the Fmr^ I 

— Jim^ gr, 6 
Hiakmt 



At first I thought the translation exercisG might be a bit too cOTnplicated 
for the (diildrOTj but once they understand ^actly ^^at to do^ once they 
get the hang of it, th^ iniTierse thaiBelves in it and enjoy. Judging 
fron the rMults, md the nuniDer of leis I get, I find that translation 
exercises can be a ve^ useful tectaique for getting kids to wite. 
Giving thOT the "bones" of a poan and lettii^ thai "flesh'' it out, 
provides a special stlinulus for the creation of poetry. It gives them 
interesting ideas to play with, to Juggle M'ound in their minds. More= 
over J it e?cposes thon to sanethlng poetic that is so foreipij so new, 
mysterious and even bizarre , that they plunge right in with character- 
istic childhood curiosity. Hie role of the teaser is not so much to 
teach any particiLLar subject, but to teach learning itself. By ^citing 
the children's natural curiosity they will le^Ti Just about anything by 
thffliselves* It is only natiiral. Oiinese poet^ has lots to offer every- 
one, expecially dhildren. 
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STUDENrr POEMS 



EBxvmmt the kite by 
glass , Unorganized 
but still seen through 
side interior TO.th 
TOod on my side 
called a pane, Who 
am I? tratn the 
air? 

~Lab3TBna& Pasaua^ gr* 6 
Web Zing 



Even v^rnn I ^xtm home 

Voices cone in tody 

^d nobody knows if I am hone 

—Evalyn Ventwpa^ qt^ 4 
Waialua 



Heart moxmtain. Fish in the running mter 
Two frien(3s fish in the forest, 

Waialua 
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MyBtmTy to China? 



Thm closer you look, 
tmdergroimd 

noon beaiM 

all mys 
help 

Bla^ S^d 

Beach and white 

tip ro^s 

Saott Antonio^ gv. 4 
Kaala 



In the fall rain, h^e, air 
Slide over the fur road. 

— Cimonm^ gr^ 6 
Ai&a 



A Shark 

Sharpteeth whiteteeth 
Danger in mter Bite not a 
pain killer 

— Jonathan Bupge 
W&b ling 



Iferv^t the tMth 
As sharp as a thom 
As gray as clay rmid 
Connected to Jaws with teeth 
Teetti grew as TO.ld, 
as wild ^ass . 

— Lanae Matsuoka^ gr, 6 
Web ting 



Phcmtom Dream 

One ni^t on ttie 
Island of Gvmn^ 
I had a d^msm 
of tile strajig^t 
little old thing. 
I felt like a 
phantcni ms mtdhing 
me with a camera 
inside my drera. 
MeaOTteile, in 
dr^n I dr^med 
I WES clMbing a 
cliff and all of a 
sudden I lost 
footijig and fell two 
milM down, downj darni^ 
then a cloud had gotten 
in view of the phantcm's 
camera and wb out of view, 
itod, suddenly I hmrd a 

aM got a ^eat 
big hwrp but v^Bn I woke 
up I reali^^ ttiat I had 
fallen out of bed. 

—St&vm M.J gv^ 6 
feeler 
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I sat by the river 

Under a willow 

Nobodys there 

Quiet as cm be 

"^xm clouds rroving in the sky, 

Hat&iwa 



I stu^ stidty tongue in the blue milk 
and then face turaed blue and hair 
got noodely and ears got hairy. 
Bit I did not panic tecause everything 
turaed noim^/ But I had spilled some 
of the blue milk on the sink. I went to 
see if anything happraed^ and something 
bad happened the pipes had hair caning 
out. I did not p^lc I broiight the 
barber over to trim the pipes . 

Peco^l HaTbor 



1 ©^cted ny mind to be silver 
and cle^ but it msn't. It 
was dark and dusty and it 
looked dwk like a cave. My mind 
hurt ^ile I was looking for 
mronlight to get out. I ras 
singing to self while it tos 
raining and finally I got out. 

— Glenn 0. 

MiZiZani ^ wamna 
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Center circle is always 

E^y to 

Color 

Ever ^een 

~Ceae Dew^ gr. 6 
Fmwpt Harbor Kai 



I cM*ried silver present 

Domi the soft road 

In the beautiful ice wind, . • 

— LaurBnae^ gr, 4 
Salt Lake 



I disappeared Into a dark cave. 

I CTied for mother. 

Ml eel held a ^ey ^ear. 

I OTawled to my mother. 

The mml pointed his hand at me. 

I stepped in SOTie mud* 

The hand grabbed my hibiscus, 

I grinned, I orawled to the eel 

HE hit me ^th a canoe. 

Mitilani — waefm 
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Moonli^t disappears 
over rool^ fire. 

Father attacked 
a soft hollow body. 

^-Andy Andrews 



Ya:rborough Is a sly one yes 
A sly one when she goes babysitting she 
chaEg^ 75 cents y^ 75 cents she Is a 
Barbarian yes she Is she 

j^Qild go to the funny 

f aftn yes ind^d she 

sMuld why I bet ^e piills peoples hair sh 
Ugly too she iTOte llfee a 
Gorilla yes she does 
yartorougH is a sly one yes she is 

"Cathy 

MiZiiani - uka 



Yoia^ 
Octopuses 
llNger 
And 

Meditate 
In the 
Nile 
riv]& 



— Dean^ gr^ 5 
Satt Lake 



Glue 

limits 

when 

the 

ocean 

timis 

into 

a 

person 
anells 
a 

little 

bit 

of 

the 

metal 

that 

an 
inch 
every 

year. 

— Anonymous 
Saott 



A tree in front of the moimtain 

A volcano erupt ing? 

Let me fell the ctoss 

Let me have the hook. 

Is it a side V? 

It^s an end of a house, 

I see a music syntool. 

A lantern that I have. 

Let's ^ to the moimtains. 

I see a rock by ^ass . 

I see a music s^tool. 

A house? 

A mountain? 

— Nathan 

Pearl Eidge 
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In the pmple sunset 
there's an old ghost tovm. 
An old yellowing picture 
has evil bla^-eyes 
that move the misty-hamMr. 

—Kelly A. ^ gr. 6 
Hale Kula 



Oae day a n^ah bird vms over 
a silver sunset. And the wind 
blew hard and the taikui nut tree 
Sliced and the br^ches made music. 
And the fire pointed at the 
branches and the i^mah bird cried 
father! 

and the problOT was solved. 

M%l%lan% ^ wa&na 



I Ml a f Irely ball overlooking the streets of violence 
that smftly turaed to the city but has yet to find 
a place vtoere no one has gone before. The ghost 
that haunts house is a mere old man rattling 
chains and every night he goes to lie in a 
raggedy old Ismp mhsuim vAiich is a dull thing 
I yet to find my destiny as the future 
glo^ before me but yet if I ^re to live I would 
be in endless ^ace reaching tOTOrd an laritaown 
planet yet to be reaped by an unordinary 
person but a ^ace creature as though he 
was at the ennnnnnnd. 

Pearl Harbor Kai 
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We Wmm the BAIJD hlTTLE BIBHES that are 
aLIBeiNG the great FOTNTAINS of INDIAN TIME, 

TTOAY, CABDINAIB eat m^JH! tro ELEPIMTO VMIBYS 
in tro DAliB. 

In five days, PIRA^ffi eat FAJCIB DE^MP CTB^. 
I have a WIlI^S that said he saw TI^ flying 
to JUPITER. 



I dreamed me and family and sane of relatives 
TOnt in the coffin until two dead men cmM because 
they had to go In the TOffin. After that to 
went SOT» place. Ihen we came back and two 
lady have to wew ^nething on their head then the: 
have to go in the coffin then close the light 
and a ghost ^ing to imke sound and the ghost 
can see true the coffin . 

—Caroline J qt. 4 
Kunia 



MOTILE IMGI!^ 

Wm POISCM CRYING 

AMD IHK^ PI(X PAINTED EGGS 

DEEP IN Tm WINDY FIELDS. 

THDET PIOK IHE ROOT BY TEffi aON. 

Tim, iHEY Kuair a b^io 

MD LISrENBD TO IHE SIOINT 
CE^ONY TOEID WIIM THM 
Vmm AT HOME WITH A lAOTD mT.T. 

miTnra A myih. 

—AnonymouB 
Mililani - uka 
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The doll is walking, 
afein. 

lion is crying. 
Vlho is a song? 
yiho is playlr^ piano? 
Vtoo is crashing? 
Girl SCTeaming in the id^dow. 
^o is playi^ tn^pet? 
Who is playing hraaDnlca? 
&>rilla is raying and miking, 

Aton and TOnmi are singing. 

F&art Ridge 



The moon aad the sun play in the running mter 

Ihe heart joins the moon and the sun* 

Ihe moon says good by, and Qom away, and now 

the sun and the he^t meet a rmn talking 

to the moon, 

— Larrim Antonelti^ g^^ 4 
Waiatua 




As 1 vmm popping the wood under the park 
tree I saw the twilight shine over the 
waterfall. 



itorenj gr, 6 
Kipapa 



Tm BUS C^RIID FAT TOURISTS 
THAT HAD PROHaB FAILING ASL^^ 
IN THE YMIMT TORLD. 

MitiZani - uka 



Sun setting 



Kipapa 



thread a needle pick a vine and wat^ the rain fall on the edge 
of the valley the surface of the mter is asleep now but tOTiorrow 
vm will pick a vine and OToke behind the mil our toe Is slick 
because we wash It and next tiro ride a root in the evening 

— Joey^ gr. 6 



The face of the moon! 

It has GOTie to take one of us away, 

BvmTyone run into their hou^e, 

Mokulele 





Salt Lake 
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In the city garden a tmn said I will plant a seed 

and make a gate. 

A toy can^ Mid said can I help you? And then I » 11 make 

a key to the city gate. You have to wear boots, O.K. Now 

go hone and sle^ and cover yourself gTOd becaiise it will be cold. 

W^e up 7:00 ; , The sun was high. It was mndy. , . 

. . , n^r head ms a vine 
I holded niy heart 
I felt the islmd sallowed by 

a vanilla crab 
Venus Earth was eveiywhere. ! ! I 

Aiea 



shining pond 
shines so bright- 
that the 
stars are 
ashamed, 

^Stephen C, J gr. 6 
Hale Kula 



All about ahalkboards 

Chaltooards in the trash, 

I sit on a stoolL 

aJ^id then outside winctow I hear 

crash boom pow zap wdi. 

and out came a rmn and he was OTbarrased 

he ms OTbarras^ because his invention dito^t work. 

—Aaron^ gr, 4 
Psarl Harbor Kai 
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Th±& mJON is as DRY bb STME POTOORN, 
Watch out, that OCTOPUS and OIT^ are 
CSEE^ING up like a Htt^^CT. 
PEOPLE sure can be craity when there's 
a IjOT of T^m coke*s, 

TffTjn do you like the mmmmE mERAID 
TBDCK service? TOEiy do you ask? 
I Just saw a SILEy POL^ BEAR and an 
^PLE-^looking EELL ^d Ott-looking 
TMCE^S in their under asORTS. 

—RiahaX'd Cipagg 



Blue hydrMts by celophane flowers 
at the yacht in the harbor 

with a dog biting a xmn by a bike mth a 8 trac 
Rightover the hill is the door of fant^y 
vAXh newspaper taxis ^d shark teeth of silver 
On the other side lies a diamond hotel with 
crystal like fish 

a nmner from no^OTe comes with a gun that 
CTn-t shoot, but has a bullet of satin 

MoanaZua 



If you take your eyeball and look 

through saneones brown teeth 

you mil see a rock inside a shoe 

and on the ro^ will be 

m ice cre^ castle with a yellow hippo 

^ardiig it and a river around the castle. 

In the river would be a sailboat . 

Under the sailboat will be a haii^ fish 

with a bla^ nectarine in his mouth, 

Makalapa 
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WU'D PW m DR ACTEA ±t you w^t A NIOEnmrai but I wouldn't even dwa 
'mm mmmY waves I went to look at the SEA looking for an imA 
tor me TOien I went to look to see I saw ten wav^ looking at me I 
looked back only to see the ten waves were running away from me, 

"Anonymous 
HeZmnana 



Cramy Wishes 

I T^sh I were a refrigerator 
but I 'm only a bank 
f lllei with shells a^d f Ish 

I'm so lonely It's like being in a bottariess pit 
^th a waterfall , 

I 'm so sad I feel like being kidnapped 
then sanebody TOuld pay attOTtlon to me. 
I cried n^^self to sleep ttiat night 
and had a bad dream, I dreamrt 
ttat I vms being mugged by Godzilla 
aftCT that I woke up. 

— Kccr&n 
Shaft&T 



Wind the point - then lean on the problem. 

— Miohamt (a gi^l) 
Makalapa 



A boy grown to work hard 
for gold in the ^en 
the devil dies and trouble 
comes~yre won with bloody arro\ra 
down SOTie lie 

and some were loony and jump 
Md shout . Wee, then, 
we visit the ^^t 
and celebrate. 



^ ^Anonymous 
Iliahi 



I am unspoken of 

I am unspoken of 
I can walk through 

house but no 
one can see me 
notody spe^s 
of me for I am 
un^oken of— 

I can ^^^Lk 
through a Madow 
but no one mil 
Imow for I rnn 
un^oken of 

A horse cBii 
rmi wild and 
I ^11 be upon 
him but he 
will not know 
for I mi un^oken 
of— 

— I can vmlk 
up a flight of 
stairs and 
mother will 
look out but 
she vdll not 
see for I am unspoken 

^^DeAnna Gain&a 
SoZamon 



a crying 

a dead cat 

a broken blue glass 

Nimits 



Diamonds 

A^aragus gram> beside the lane 
and evei^ irornJjig after rain 
The leaves hold drops of imter high 
The rising sun wLth. generous light 
mil make each drop a di^nond bright 
To shine against the velvet sIq?, 

—AnanymouB 
Wheeler 



We go hunting when it is red. 

We don't have meat because vm scared thon^ 

Mien flowers appear people goes away. 

I hate beautiful himian beings . 

When I see a sh^k I cry . 

I bite my self when I mi In the ^aveyard^ 

Bevmre of ants , 

Porcupine is favorite food. 

—CeBar Pudiqumt^ g^. 6 
WaiaZua 



TOrds never enter the air 
they only float 

imtll they reach saneone*s ear 



Mokut&le 



EKLC 



Ihe magic roc^ Is oval and sha^ 

and it glows in the moonlight. It ba^ks 

when the wind blo^ 

-^Tina Caff sit 
Eiakam 



Thm birds feet are on fire 

n^rt to a flower 

with a nice stOT 

and he Is In the middle 

surrounded by fire. 

Kipapa 



As I was miking down 

this old street 1 

saw this old house 

I went inside and 

I saw this map 

I took it and iTOked 

at it as I looked 

at it, it lead me 

to this hot and sunny 

Island* 

Vlhmn I rea^ there 
I saw n^r family 
looking for \mter* 
They didn't ^nt me 
to help then 
So I titmed 
ba^ and went home. 
As I reach hare 
I saw thOT laying 
on their beds! 

— Sonia^ gi*, S 
Kun%a 
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I harvest Lines 
aiid I turn blue to my heart 
and pencils kiss pens 
erasers txarn to stone 
and pants are of paper 
my shirt turns to paint 

—Fatti Day^ gr. S 
WabUng 



the electric piano 

plays long songs 
that sound like qiiiet valleys 

mth broad trees 

with leaves falling 
into the ^hes 
and threads flying 
around 

—Jinny ^ gr. 6 
Salt Lak& 



The rose patch was harvest in the 

^ring ^en the color ras ^een 
The roses were rolled in a roll of cacpet 
^e mndow was open so that rain OTuld fall on the carpet 
Thm new record played a song so the roses could ^w 

The sn^e slid into the ^n^Dw to eat the picture of the donut 
ihe donut sang a song of a rose 
Hie color of the donut changed f 
rose pink to brown 



—Carrie 7,^ gp. 4 
W&bUng 



I got some money f ran house. 

I found a orab in the river. 

I fomd a pretty stone, 

I got a doll f^M the planet. 

I will buy SOTie food* 

I will take my frimd with me. 

I foimd soM dirt in the hole. 

I will show w mother my thln^. 

^^Kmi^ry 

Shaft&r 5-1 
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TOie sun risen beyond the hills, 
and breads its gleaning rays 
upon all window sills. But 
far off in another place it is 
still night* for v^mi we are 
night they we light* 
we mil never hear the Wind's 
Song together'' 

Unless of a miracle (the sun stays 
in one place) we will mit 
(not vei^r long) for the others 
fran the other place: 

"lb hear the Wind's ^ngl" 

—Traay Lo&ffmZholB^ gr, 6 
Kaala 



Last night I dremred that I went for 
a walk under a raintoWj I followed the 
rainbow until I Mme to the end. At 
the end there was a prlnn, Hie prian 
was in charge of all the rainbows, I 
asked him how to wake up f rem this 
dream. He said to pinch nyself * So 
I did and I woke up. 

—Alan A.^ gp^ & 
Hal&iwa 



Ele^ake is the kind that TOuld 
eat the world. He has his 
fathOT^s swOTp 
Md his mother ' s eyes of 
Mongolian ear . Watch out ! 
If he touches you, ICK! 

"Anonymous 
Itiahi 
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sleep 

In the rain 
Inherit 

foiled Illusions 

Byron 
Saott 



Onim Gcs^ night 
the moon shone white 
W eyes felt like 
it ^vas to bleed 
In a sha^ twinkle 

it was gone 
and I went home crying 

Aiea 



I ms miking in a dark forest 
and a light k^t flashing. 

^en I vmm close the light was 
far but I kept chasing the light, 

HaZeiwa 



I Like to Have Fun 

I like to run In the^as^, 
It feels like bu^ are crawling imder 
m feet. 

Sometimes I go with friends and 
we roll down the hill \rtiere the 
grass gro^ tall. 

53 
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I spend hours in the garden 
Teaching nr^ flower stms 
to dance. 



^ -Linda ^ gr. 5 
Salt Lake 



BDW 
can a 

mYMj 
Mim 

WIN 

a race 
with 
CAES? 

—Fr&da FaZetoi 
He Zemano 



Rtoy years 
And many days 
Ron 
In an 

Alligator *s face 

"P^ela EoGalss 
Helemano 



Irene has brora eyes , 
Kieri sah nwDrb seye, 

Bieri saw a worai sigh I 



Salt Lake 



I see the cat 

even God sees him 
some poets see him 

Hiere on the road, 

now he's by 
the yoimg bear. 

Your eyes made me laugh 

tonight . 
Ijife m^es hearts vfhiM around, 

Mokul&l& 



slender clouds 
slide white Venus 

domi to 
to up 
EM^h and Jimp 

- — Tcmmy Chay^ gr. 6 
Kaa Za 



Women do^ the stream 

are meajn and l^r. 
Asleep in chains J 

their minds think of mnothw world 

They 're like fire Burning of f 
your head, "nieir skin is like smd. 
People try to tourfi thOT, 
but th^ throw paint . 

They imagine they're jewels, 
Ihelr hone is in the mountain. 
They're a n^h. 



Mi Zi Zani - uha 



A man was looking out the window ^ K ^ ^ A \— 7 
crying for his mtBT that was lost — ^ [ 
in a box* " 

Kipapa 



Spirit 

T^e spirit of steel was scraping for the coloring 

of baked gardenia— Oh, how greatly thin and \;rtiite 

it looks iroaring througla the room of the fat cat that's waiting for 

doctor that touches the mnner with the Real Thing. Ttm noming is 

getting near for the en&r^ of hmidreds of Jars. 

John is pinching the frosting on the dnocolately lawless perfime* 
Eijoy the cheaper price of peaceful snippers vd.th a secret 
wrap see more gaiites cause the cost is de^alring 
Frcm dollars to change* 

"Lan% May field 
Hiakcm 



HarvBSt the Green 

TOen you harvest the gj^een 
What do you harvest? 
Itees are green so are leaves 
But did you ever see a greenbean? 
seaweed under the water is preen 
weeds are green 

'vdndows in the jungle are green 
the bars are covert with green leaves 
But ^ich is green the river or the 
wind? 



— Kerry Ki^gh^ gr. 6 
Webl%ng 



A firefly hinming in the craving sun near 

crystal mters of a pond. Snack on gremn nuts and cairots It 

^ylng on fishes with big eyeballs and gold teeth in 

the water where toads and snakes lurks. Sane ki^ slide ^ong 

the ba^ of mud in the afternoons. Ducks qxmck at 

their ^ildren. 'Snicks p^s over on a bridge , 

—Clement Chang ^ gr, 6 
Moanalua 



NiNBTY-NiNE pm^m immm33mm girl 

OCTOPUS in the ^ND 
Do the twist in WAIKIKI 
(^01^ around in the beach 
Don't get LOST in LOTO, 

RAIB and BEES with the OEUCK, NATTTRATJY 

^mBR Dusry. 



—Patriak Coon 



cmmMY imuRmcE, a shoot oool mjmm 
ADCssr a^p, DRy BUSD^s, mrr oooim 
mm LIFE, 

in PITS of aA^. 
FAWO^ eats SMm and all is GMINI. 

—Tx'aayCrew&s 



We harvest hungry, 
•me strawberry talk is all ^ne, 
Evaiy plate is very himgry. 
When you eat you feel like 

your flying. 
Even the fruits shrinks to hearts. 
Sometimes you feel l.lke eating candy vegetable. 
Also vto^ you sing you ha^e a 

sour taste like your in heaven . 

"Kathleen EepolZa^ gp^ g 
WaiaZua 
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P^S OJT 
MESS TIHE 
SOPm HAND 

mMlX WILD 

mmi PLmr 
mm PRINCE 

Peart Ridge 



I am going to harvest a scribble 
the paper might even change. 

It might ev^ tear 
also it could even leave a long strip, 

I might even tiarn it into TOap lather 
and climb up and doroi it. 

Wmbting 



grandpa's wife almys shines his boots 
and waits on the earth 
TOiile grandpa is on his islaid 
fishlnfc in a teacup j^nd, 

but he never catches any fish 
becaiise the spinich in the pond is 
so sl?^ so the net always brakes 
and the bees al^ys nip you. . , 

"Lynn^ gr. 5 
Salt Lake 
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I have a big tree 

it has soft leaves 

wad long bran^es too 

^fast of all I like the trunk 

it is big and thl^ 

Shmm 



tt^ mother voice sounda like 
a child 

sliding dorai 

a window paiie 
and her mother ■ s voice 
sounds like 

a bear 

swallowing a seed 

Ai&a 



One day I went to the beach. 

I saw a Jelly f ish— 

a lonesOTie fish* 

I put him in a saimin bowl. 

I turned on the radio, 

and he heard the Hustle 

and started to rockout . 

Saoti 
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Once upon a time a fat wMmn riding a siirfboard 
fell and her head vms ^shed in a deep sand holet 
Along QsmB a slnpleton riding a skateboM*d 
came up and fingered her po«^ets 

aiid found a precious Jeirol 
^d the lady said, "\What s^m you doii^?'' 
^d the sJj^leton said, 'TTaking this Jct^I for tax." 
. . ,"and for renting ny beach." The lady said it 
was TOrthless and she started c^ing. The singleton 
said "H4H4!" "TO CRY 1 GOT YCUR JEWEL." 

Not he screwed it into a tree, and poisoned the sap 
so it TOUld 1^ safe frOT the wind. 

~Robb%& 
MHitani - uha 



In a river 

domi in the forest 

play little pebbles undeiTvater, 

The river is anooth like glass. 

The water is sweet like candy, 

Ihe rocks are hot Sra^n the sun, 

A horse passes by in a confused way* 

I taow sane children will find this river. . , 

Salt Lakm 



I am the wrath of nmikinds 
the htmger to kill and cease all life, 

I am the pallet , that han^ over 
the people of this mad world . 
Ihe pTOple of the place vm call hell. 

I am the manorial of the past * 
Ihe menorial of what became a slaughter 
house covered with blood, 

I am the salvoes of death, 
The salvoes of anger which covered 
this once peaceful and beautiful place, 

I, war, garrotted and inpaled by 

people which becOTie savages 

: ^-Edgar CheBh%r& 
Salomon 
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l^ile walking to Japajiese School 
It rained 
I ran 

Hien I heard loud voices calling tn^ name 

I looked, the tora ms flooded 

Ibe school was floating amy 

I saw parents crying 

I s^^^ to the s^ool 

Cold & shivering I ca^ht hold of ircr 

father ^s hand 
Ihen I was safe with my parents 

floating away with the school, 

Hal&iwa 



toce upon a time there was a HITOOPOTAMUS mida BITO Md a QSIBAFTE 
that saw a jewel thief. So they called the DEraCTIVE afld ^^^Id, 
^^Can you ke^ a ^CJfflCT?'' **Yes," said the Detective, i^V^mll, ^ there's 
a CRIMINM. in the Jewel store.'* A what 1 ! !!'* "A Jerol thi^f J' "I 
better get mm some TOM* ^^imTONE is in DMOT, You're rlgh-xit , so 
we've got to FlOir." 'Tou*re right." The ^Imls a^4TailPJ&-S the 
drink away from him, *?We won't let that crtainal take ADV^^^WTAGE of 
us,^' Mrs, BEE said, ^Ttory, for OLCMTIMEs stes , I've ^at ^ to go 
before baby gets hungry Mid starts eatinin^ wife's Mllfl^r^^skirt 
and starts drinking I Goodbye J* Ihe anlmls and the d^ir^tective 
ran off and caught the criminal* They sat tee and POU^^ ^ sane rvm 
Thm chief caiiie in there and said, "lhat was affiAUTY." I Ji^^^pe you 
know ^^toat he meant . He said, "Just for that, you can be h^l^^pers . '' 
Ihen an MffiE omne in with a WIGaE, "Can I be one too?'^ • 



Wheeler 



Pwpplm Peoplm 

poiple persons j joiter pot and 
propula drink poison from the 
ploinet pink! 

— Steve M.^ gr. 6 
WhaeZer 



I .^T.PIRP IN THE CAT^S 1RACK 
mim WAS IN TEffi SOFT ffiASS, , , 



Salt Lake 



alter the wife with glasses 
carrying a hog with a bread that 
looks like soft leaves 

She calls over to the egg 
thats a hatching eye 

and she faints III! 

Aiea 



Hainbaw 

Yo lk 
is ma 

Mkentqp 

bi*othen 

poorpoise — 



Kaala 
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mgs painted like a dolphin 

it haa problons' 
people stret^ It like a bi^ 
it garaws mteiy mne 

it OTiells like odoTy rice 
it TOnt deep in the valley 
a long time there was alienee, 
the land got poisoned by fire 
the eggs were in pain 

nofw they use it like fertili^r, 

— Sumette 
U%L%Lan% - uka 



Bfard pillow in a wet oven. 

A boy used a rotten toothbrush accidently 

twisted his tongue 

Peart Harbor 



I touched dust one day by the window 
found the seerets of ISIS 

— ^itj gr. 4 
Salt Lake 
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If you yell, silver flowera 

mil arise a^d the sun will shine britely 

and the Birds mil start singing 

and toe Itees will start smying 

grass vti.ll start noving in the wind 

and you will fall In the silver flowers 

and dr^n of i^at I wrote. 

Mokulmte 
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NOTES 



TIM BDRj^ is an instructor of Biiglish at "Uie University of Ifemii. 

Before cOTiing to Ife.waii he lived in New York whCTe he helped found 
the imgagine Rapport , He has pvtolished ^mrm in many m^zlnes, 
tocludlng Qiolce and Hkmli Review . 

JIM TOAUS Is a v^xt&r and part-time tmcher living iji Ifelelm. His 

pOCTB have app^red in Ifamii Review , Bird Effort ^ Wind , and Another 
Voice : He edits a newslett^ for the Ifawaii Literary Arts Council, 
and has beai aotlve in the Pbets-ln-the-Schools ftToprm for two years. 

DMA NAOTE was the founding editor of the Hamll Rey^iew and has contributed 
poei^ to Hawaii Literary Rmriew , Ttotalus , Ironwood , and Kayak . 
A group of her poans also app^red in (^jTlera of the Dr^m \1toeel 
(Harper and Row), an anthology of poetiy by native AmOTicans. She 
has bMn active in the Poets-in-th^^trols ft^^^ tor the past 
lour years. 

WAlOffi TOISILAKE is noted for his translations of Qiln^e poetry. His work 
has appeared in Ghioago Review and Seaweed and Oonstruct ions . 
He lives in Hc«iolulu and to^s at the airport. 

Other participants in the prop?am during 1S75-76 were Caroline torrett, 
Darrell Cabacungan, Martha Garblsch, Eric Qiock, Elimbeth ShiiK*da, 
. Richard ^masaki, ^ad Afa^tsuna^, Itori Nakamura and Steven Goldsberry. 

Funds for printing of BBprn Mele O^mli, Volime II prodded by Artists- 
in-the-Schools and the Secondary Language Arts RTOgram , Departaient of , i 
Education . 
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